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Data Management for arts research:
the experience at University of the Arts London

Dr Stephanie Meece, Scholarly Communications Manager,
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-Data management at UAL started with the
Kaptur project [2011-2012];

-DCC Institutional engagement [2012-2014]
-led by research support office
-post-Kaptur development is pragmatic and
specific
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University of the Arts London Research Research Envircnment Researcher Support

Research Data Management

In this section In common with RCUK, the University affirms its
commitment to data management as a core academic
Search research- activity, and a key element of good research practice.

The University also acknowledges its responaibility to ensure that researchers
meet the stipulations of funders, and to support the needs of researchers.
Furthermore, the University notes its institutional responasibility to manage
Freedom of Information requests, including those relating to research data.
Finally, the University believes that planning and communicating data
management activities throughout the research lifecycle leads to better results.

The University was a partner on the JISC KAPTUR project (October 2011 -
March 2013), which aimed to discover, create and pilot a model of best
practice in the management of research data in the arts. This was documented

on the KAPTUR project blog. The Digital Curation Centre, as part of its

nstitutional Engagement Programme, is also providing intensive, tailored

aupport to increase research data management capability at UAL.

UAL Policy Documents

Website: www researchdata arts.ac.uk

B UAL Funder Requirements for Data Management (PDF 84KB)

E UAL Research Data Management Policy 2014 (PDF 110KBE)

B UAL Research Data Management Policy 2014 - Annex A (PDF 183KE)
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UAL'’s Institutional Data Management Policy


http://www.arts.ac.uk/media/arts/research/documents/UAL-Research-Data-Management-Policy-2014.pdf
http://www.arts.ac.uk/media/arts/research/documents/UAL-Research-Data-Management-Policy-2014.pdf
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UAL'’s Institutional Data Management Policy
BACKGROUND

Research funders increasingly require grant-holders and applicants to meet certain standards

principles for research data management by which all seven of their member councils are

bound. In brief, these are:

_ Publicly funded research data are a public good which should be made openly available;

2. Data manax s and community

data should be created to enable research data to be discoverable, accessible and
vely re-used by others;
and pr

search data;
vho undertake Research Council funded work may be entitled to a limited period of
ed use of the data they have collected to enable them to publish the results of their
h;

» of research data should acknowledge the sources of their data and abide by the terms

and conditions under which they are accessec
It is appropriate to use public funds to sup

research data;
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SCOPE

What does it cover?

Hesearch data in the Aris is not so easily defined as in STEM subjects. The data types cited in
this policy are not intended to be exhaustive, and definitions of what constitutes research data
will vary from funder to funder. Generally, research data can be considered anything created,

as an output of funded research work in its original state.

As an example, the Arts and Humanities Research Council (AHRC) says “The outputs of the
research may include, for example, [...] electronic data, including sound or images;
performances, films or broadcasts.™
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UAL'’s Institutional Data Management Policy

In essence, this policy covers raw matenals and finished outputs, but not necessarily the stages
In between. It applies primarily to externally funded, digital research data. although non-digital
data (such as sketchbooks) may also be covered, and requests from researchers to digitise
existing analogue research data will be considered on a case-by-case basis. Where data exists
In a non-digital form, appropriate effort to manage this 1o meet the expectations is also likely to
be required. No reasonable external request to access analogue research data resulting from
externally funded research will be refused, and access should be arranged between the principal
investigator and the department of Research Management and Administration (RMA).

Who does it apply to?

This policy applies to all staff involved in externally funded research at the University of the Arts
London, especially where the funding body requires a data management plan. Its pnmary
application is to existing, live awards and future funded research, although consideration will
also be given to legacy research outputs which have value to the University.
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UAL'’s Institutional Data Management Policy

ROLES AND RESPONSIBILITIES

1. The University has an overall institutional responsibility for the management of data created
by its researchers. The University 1s committed to supporting research data management
activities via the RMA department;

. Practical responsibility for RDM rests with Principal Investigators. UK Research Councils
‘expect those who receive funding to: [...] take responsibility for the curation, management
and exploitation of data for future use.” It i1s acknowledged that in practice, day-to-day data
management activities are likely to be delegated to research assistants or equivalent;

. Enqguiries regarding Freedom of Information requests should be submitted to the University's
department of Legal and Governance Affairs.

. Any enquiries regarding this policy should be submitted to the Director of Hesearch
Management and Administration (RMA), in the first instance.
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https://owa.arts.ac.uk/owa/ualresearchonline@arts.ac.uk/redir.aspx?C=pvKFcJIH1kKXGIcT1FBL9izvWGu-VdEIjrsLu2DhLhiHnjoW0Qcum1Ers6O7FdzWcJoounwh0Dc.&URL=http://www.researchdata.arts.ac.uk/
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Home Browse Assets About Help

Welcome to University of the Arts London Data Repository

This Repository holds research data for all
research projects where there is a need to
store and share the supporting research.

According to current Research Data Policy
these records will include all data from
projects funded by RCUK funders and in
particular the AHRC.

Deposit Data

Search for Data Latest Uploads

ersity of the Arts London Data Repository.
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UNIVERSITY OF LONDON

Login | Create Account

Weather data
Bulley, James and Jones, Daniel Weather data. [Data Collection] (Unpublished)
Collection description

Capture of second by second weather data from an installation of Variable 4 at elizabeth castle, jersey 23rd - 25th September 2011 as a csv file and notes
time of day, temperature, humidity, windspeed, wind direction, rainfall and sunlight.Variable 4 is an 8-speaker outdoor sound installation which translates
weather conditions into musical patterns in real time. Using meteorological sensors connected to a custom software environment, the weather itself acts as
conductor, navigating through a map of 24 specifically-written movements. Every aspect of the piece, from broad harmonic progressions down to individual
notes and timbres, is influenced by changes in the environment: wind speed, rainfall, solar radiation, humidity, tropospheric variance, temperature, and more.

environment, wind speed, rainfall, solar radiation, humidity, . :
Keywords: ' tropospheric variance, temperature, sound, installation, Available Files
meterological Data
Divisions: . Library
E3 weather-data.je ... 23.48h.uniq.csv
Depositing User: . Users 0 not found.
Date Deposited: | 15 May 2013 14:58
Last Medified: - 15 May 2013 15:02

URI: | http-//eprints-data gold.ac.ukfid/eprint/5

E3 Additional details

Goldsmiths research data catalogue is powered by EFrnintz 3 which is developed by the School of Elechronics and Computer Science at the University of Southampton. More information snd softwere oredits.

[E]prints
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Peter Scrivener - United Kingdom | Linkedin

ink cor er-scriven

Human-Computer Interaction: Communication, Cooperation, ...

b ql

Peter Scrivener | Facebook
http i

DING LTD - Marshalls
1] [

Rococo Project - University of the Arts London Data ...

PO Download - Open Research Online

Case Study: Rococo



ual

Google

university
B of the arts
m london

Rococo Scrivener

Peter Scrivener - United Kingdom | Linkedin

uk linkedin_com/pub/peter-scrivener/90/2a/5a8 ~

View Peter Scrivener's (United Kingdom) professional profile on Linkedin. Linkedin is
the __. Director at Rococo Landscaping and Building Ltd. Connections

Contemporary Ergonomics 2003 - Page 259 - Google Books ...

books_google.co.uk/books?isbn=020345586X
Paul T. McCabe - 2002 - Technology & Engineering
The projects concemn looking at the use of a shared drawing application (ROCOCO
workstation: Scrivener et al., 1992 and 1993), the effects of bandwidth

Human-Computer Interaction: Communication, Cooperation, ...

books_google.co.uk/books?isbn=0805833927

Chun-Di Chen Stephen A. R. Scrivener, Andree Woodcock, Design ... Lu and Mantei
1991; GroupSketch: Greenberg et a/., 1993; Rococo: Scrivener et al

Systems engineering--a key to competitive advantage for ...
books_google.co.uk/books?isbn=3896759353

pp 24-36 Scrivener, S AR, Clarke, A A C-onnull-_-,- JC, Gamer, S W, Clark, S M
Palmen H, and Smyth M, 1992, "The ROCOCO Project, face to face studies”

Peter Scrivener | Facebook

https=//www.facebook com/peter.scrivener.3 ~

Join Facebook to connect with Peter Scrivener and others you may know. ... Cancer
Research UK's Dryathlon, Bpositive, Loving Great Britain, Rococo, Sub-Cne

FITROCOCO LANDSCAPING & BUILDING LTD - Marshalls
www.marshalls.co_uk/profilecreator/upload/pdffR0274 8 pdf ~

COMPANY PROFILE. Company: Owners: Address: Telephone: Website: Rococo
Landscaping & Building Ltd. Peter Scrivener. 14 Weybourne Close, Harpenden

Rococo Project - University of the Arts London Data ...
researchdata.arts.ac.uk/7a/ =

28 Mar 2014 - Scrivener, Steven Rococo Project. [Data Collection]. Collection
description. The long term aim of the ROCOCO (Remote Cooperation and

PO Download - Open Research Online

Case Study: Rococo

books.google.co.uk/bo

GO gle Rocaoco Scrivener

Books

MNo eBook available

Walter de Gruyter
Amazon.co.uk
BookDepository
Waterstone's
WHSmith
Blackwell

Find in a library
Find local bookshops
All sellers »

Write review

Discourse and Pragmatics in
Functional Grammar
edited by John H. Connolly

Rococo Scrivener

About this book

Hew! Shop for Books on Google
Play

Browse the world's largest
eBookstore and start reading today
on the web, tablet, phone, or

ereader.

Go to Google Play Now »

My library

Cookies help us deliver our services. By using our services, you agree to our use of cookies. Learn more

Add to my library ~ Write review Page 34 ~

Result 2 of 3 in this book for Rococo Scrivener - « Previous Mext. - Wiew all

DCIVIC PIULGEULIE, UUWEYGL, WU UL GIo wUldl HULHIE. 1 130y, Uie quesuvis
of whether, to what extent and in what manner FG might be extended to encompass
a discourse level is an issue of much current interest in the FG community. It is
hoped, therefore, that this paper may be seen as a contribution to that debate. Sec-
ondly, although FG has been applied to a variety of computational domains — see
for example Bakker (1990, 1994a, 1994b), Bakker, Van der Korst and Van Schaaik
(1988), Connolly and Dik (1989) and all the chapters therein, Dik (1987, 1992,
1994), Kwee (1987, 1988, 1994a, 1994b), Marshall (1993), van der Korst (1987),
Weigand (1990) — the ROCOCO project represents its earliest application to
CSCW. It is thus hoped that the present paper will also be viewed as a further step
in the development of FG as vehicle for the advancement of linguistically oriented
IT.

3.2.  The data and their acquisition

For the purposes of our experimental study it was necessary to provide a suitable
technological infrastructure. This consisted of two workstations, situated in separate
laboratories, but linked via a computer network. Each workstation was equipped
with two large screens, a stylus and tablet for drawing, a microphone-and-
headphone set, and a video camera directed at the user. One of the screens at each
workstation was dedicated to supporting the design task, while the other was avail-
able for the display of the video image of the person sitting at the other worksta-
tion. The presence of the microphone-and-headphone sets made it possible for the
designers to talk to each other while carrying out their cooperative work.

An important software component of the technological infrastructure developed for
this project was the “ROCOCO Sketchpad”; see Scrivener et al. (1993b). This was
manifested in the form of a large window, displayed simultaneously on the design-
task screen of both workstations. Either designer was able to sketch and (if neces-
sary) write in this window, using different colours if desired. In addition, both de-
signers had available a “telepointer”, manifested by a small arrow on the screen and
controlled by means of a mouse, enabling them to direct attention towards any part
of the shared drawing surface contained within the window.

Each pair of designers was given a specific “brief” (i.e. a description of the task
that they were expected to attempt to complete in the hour allotted to them for this
purpose). For example, they might be asked to design a machine for sweeping up
fallen leaves from gardens. All their words and relevant actions were recorded,
partly with the aid of additional video cameras situated above and behind each de-
signer, The spoken and/or written dialogue was subsequently transcribed, and thus
became available for use as the corpus on which this paper is based. Various forms
of analysis were applied to the transcript (see below), sometimes using the full tran-
scripts, but more usually based on a random 10-minute sample of each of the tran-

<
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available for thizs exercize and the “client’ would like to see a fairly detailed propo=sal from your team by the deadline. You may find it necessary to consider the influence

of materials, preduction, marketing or technologicaldetails in vour development. Subjects were fimed separately and resuliz were combined into =plit screen video

tapes in order for the viewer to see the actions of the subjects simutaneoushy.

Subjects:

Divisions:
Depositing User:
Date Deposited:
Last Modified:

URL

&3 Additional details

co-operative design; computer-aided design; design at a distance;
computer supported co-operative design (CSCD);, Computer
Supported Cooperative Work (CSCW), LookingGlass

Mathematical and Computer Sciences > Computer Science
Mathematical and Computer Sciences > Human-computer Interaction

Creative Arts and Dezign = Design studies

Colleges = Chelzsea College of Art and Design

Prof. Stephen Scrivener

14 Mar 2014 13:37
20 May 2014 16:47

hitp://researchdata.artz ac.ukiid/eprint/7 5

Available Files

Data

Study%201%20fullconfig.mpd

Study%201%20fullconfig.mov

3 study®%201%20fullconfigclip.mp4

study’%201%20pap ... splitscreen.mp4

Study%201%20vid ...
audiot%20off.mpd

Study%201%20videoc%20off.mp4d

8 University of the Arts London Diata Reposibony.
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Data Is complex, regardless of discipline.
Data Is dirty and needs curation.

Hands-on management is needed for
every data set received Into a repository.
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March 2012: “There appears to be little consensus In
the visual arts on what research data Iis and what it
consists of. Variously described by the interviewees as
tangible, intangible, digital, and physical; this confirms
the view of the project team that visual arts research
data Is heterogeneous and infinite, complex and
complicated.”
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April 2012: “Research data can be described as data
which arises out of, and evidences, research. This can be
classified as observational e.g. sensor data; experimental;
simulation; derived or compiled data e.g. databases, 3D
models; or reference or canonical e.g. a collection of
smaller datasets gathered together (University of
Edinburgh 2011a). Examples of visual arts research data
may Iinclude sketchbooks, log books, sets of images,

video recordings, trials, prototypes, ceramic glaze recipes,
found objects, and correspondence.”
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September 2012: “Anything which is used or created to
generate new knowledge and interpretations. Anything
maybe objective or subjective; physical or emotional;
persistent or ephemeral; personal or public; explicit or
tacit; and is consciously or unconsciously referenced by
the researcher at some point during the course of their
research. Research data may or may not led to a
research output, which regardless of method of
presentation, is a planned public statement of new
knowledge or interpretation.”
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January 2013: “Evidence which is used or created to
generate new knowledge and interpretations. ‘Evidence’ may
be intersubjective or subjective; physical or emotional,
persistent or ephemeral; personal or public; explicit or tacit;
and is consciously or unconsciously referenced by the
researcher at some point during the course of their research.
As part of the research process, research data maybe
collated in a structured way to create a dataset to
substantiate a particular interpretation, analysis or argument.
A dataset may or may not lead to a research output, which
regardless of method of presentation, is a planned public
statement of new knowledge or interpretation.”
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What Is research in arts? “The onus Is on the
funders of visual arts research and the doctoral
awarding institutions to define visual arts research.
Our aim Is therefore not to define it but rather to
Investigate its nature through examples arising out
of the literature review and interviews with visual
arts researchers. For the purposes of the Kaptur
project our focus Is necessarily on externally
funded research projects undertaken by visual arts
researchers” [Kaptur, 2012]
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“research data can be considered anything created,
captured or collected as an output of funded research
work In its original state ... this policy covers raw
materials and finished outputs, but not necessarily
the stages in between. It applies primarily to
externally funded, digital research data, although
non-digital data (such as sketchbooks) may also be
covered” [UAL research data policy 2014]
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“Can a definition consist solely of
examples?” (Marieke Guy, DCC; 2013)
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“The expressions: 'documenting the research process'
and ‘visualisation and documentation’ were suggested
as meaningful in the visual arts context. From our

Interviews, for example,

a cultural history researcher

at UAL used the term: “archiving the process” rather

than research data.... T
RDM must have a tangi
researcher’s work.” [UA

ne vocabulary surrounding
nle and related application to a

_ project report, Kaptur]
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