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-Data management at UAL started with the 
Kaptur project [2011-2012];  
-DCC institutional engagement [2012-2014] 
-led by research support office 
-post-Kaptur development is pragmatic and 
specific 





UAL’s Institutional Data Management Policy 
 

http://www.arts.ac.uk/media/arts/research/documents/UAL-
Research-Data-Management-Policy-2014.pdf 
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Case Study: Rococo 

http://www.researchdata.arts.ac.uk/ 

https://owa.arts.ac.uk/owa/ualresearchonline@arts.ac.uk/redir.aspx?C=pvKFcJIH1kKXGIcT1FBL9izvWGu-VdEIjrsLu2DhLhiHnjoW0Qcum1Ers6O7FdzWcJoounwh0Dc.&URL=http://www.researchdata.arts.ac.uk/
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Data is complex, regardless of discipline. 
 
Data is dirty and needs curation. 
 
Hands-on management is needed for 
every data set received into a repository. 
 
 



March 2012: “There appears to be little consensus in 
the visual arts on what research data is and what it 
consists of. Variously described by the interviewees as 
tangible, intangible, digital, and physical; this confirms 
the view of the project team that visual arts research 
data is heterogeneous and infinite, complex and 
complicated.” 
 



April 2012: “Research data can be described as data 
which arises out of, and evidences, research. This can be 
classified as observational e.g. sensor data; experimental; 
simulation; derived or compiled data e.g. databases, 3D 
models; or reference or canonical e.g. a collection of 
smaller datasets gathered together (University of 
Edinburgh 2011a). Examples of visual arts research data 
may include sketchbooks, log books, sets of images, 
video recordings, trials, prototypes, ceramic glaze recipes, 
found objects, and correspondence.” 



September 2012: “Anything which is used or created to 
generate new knowledge and interpretations.  Anything 
maybe objective or subjective; physical or emotional; 
persistent or ephemeral; personal or public; explicit or 
tacit; and is consciously or unconsciously referenced by 
the researcher at some point during the course of their 
research.  Research data may or may not  led to a 
research output, which regardless of method of 
presentation, is a planned public statement of new 
knowledge or interpretation.” 



January 2013: “Evidence which is used or created to 
generate new knowledge and interpretations. ‘Evidence’ may 
be intersubjective or subjective; physical or emotional; 
persistent or ephemeral; personal or public; explicit or tacit; 
and is consciously or unconsciously referenced by the 
researcher at some point during the course of their research. 
As part of the research process, research data maybe 
collated in a structured way to create a dataset to 
substantiate a particular interpretation, analysis or argument. 
A dataset may or may not lead to a research output, which 
regardless of method of presentation, is a planned public 
statement of new knowledge or interpretation.” 



What is research in arts? “The onus is on the 
funders of visual arts research and the doctoral 
awarding institutions to define visual arts research. 
Our aim is therefore not to define it but rather to 
investigate its nature through examples arising out 
of the literature review and interviews with visual 
arts researchers. For the purposes of the Kaptur 
project our focus is necessarily on externally 
funded research projects undertaken by visual arts 
researchers” [Kaptur, 2012] 



“research data can be considered anything created, 
captured or collected as an output of funded research 
work in its original state ... this policy covers raw 
materials and finished outputs, but not necessarily 
the stages in between. It applies primarily to 
externally funded, digital research data, although 
non-digital data (such as sketchbooks) may also be 
covered” [UAL research data policy 2014] 
 





 “Can a definition consist solely of 
examples?”  (Marieke Guy, DCC; 2013) 



“The expressions: 'documenting the research process' 
and ‘visualisation and documentation’ were suggested 
as meaningful in the visual arts context. From our 
interviews, for example, a cultural history researcher 
at UAL used the term: “archiving the process” rather 
than research data…. The vocabulary surrounding 
RDM must have a tangible and related application to a 
researcher’s work.” [UAL project report, Kaptur] 
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